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Ó ñòàòò³ äîñë³äæóºòüñÿ êîìóí³êàòèâíà ïîçèö³ÿ (ïñèõîëîã³÷íà ðîëü) 
àäðåñàòà-çàêîõàíîãî/çàêîõàíî¿  â òåðì³íàõ òðàíñàêòíîãî àíàë³çó. 
Âèîêðåìëþþòüñÿ òà àíàë³çóþòüñÿ âåðáàëüí³ ìàðêåðè êîìóí³êàòèâíî¿ 
ïîçèö³¿, àêòóàë³çîâàíî¿ àäðåñàòîì-çàêîõàíèì/çàêîõàíîþ â ïåâíèé 
ìîìåíò ìîâëåííÿ. 
Äëÿ ñó÷àñíî¿ ë³íãâ³ñòè÷íî¿ ïàðàäèãìè âèçíà÷àëüíèì º ïðèíöèï 
àíòðîïîöåíòðèçìó, çã³äíî ç ÿêèì óñ³ ë³íãâ³ñòè÷í³ ÿâèùà ðîçãëÿäàþòüñÿ ç 
òî÷êè çîðó ëþäñüêîãî ôàêòîðà [4, 5, 7, 13]. Ñó÷àñíå ìîâîçíàâñòâî 
çîñåðåäæåíå íà  âèâ÷åíí³ ìîâè ÿê ëþäñüêîãî ñïîñîáó áóòòÿ ó ñâ³ò³, âîíî 
äîñë³äæóº ëþäèíó ÿê ìîâíó îñîáèñò³ñòü [3], òâîðöÿ äèñêóðñó ó âñ³é 
ñêëàäíîñò³ ïñèõîëîã³÷íèõ, ñîö³àëüíèõ, ãåíäåðíèõ, ³äåîåòí³÷íèõ òà 
â³êîâèõ ÷èííèê³â, ùî é îáóìîâëþº àêòóàëüí³ñòü äàíîãî äîñë³äæåííÿ.  
Êîæíà ìîâíà îñîáèñò³ñòü ó ñï³ëêóâàíí³ íàä³ëåíà êîìóí³êàòèâíèìè, 
ñîö³àëüíèìè òà ïñèõîëîã³÷íèìè ðîëÿìè, ñóêóïí³ñòü ÿêèõ ñòâîðþº 
âàð³àíòè ìîâëåííºâî¿ ïîâåä³íêè, âò³ëþþ÷èñü ó íåñê³í÷åí³é ðîçìà¿òîñò³ 
âèñëîâëþâàíü òà äèñêóðñ³â [9, ñ. 66].  
ßê çàçíà÷àº ².ª. Ôðîëîâà, «íîâà ³íòåãðàòèâíà ïðàãìàòèêà ðîçãëÿäàº 
ó÷àñíèê³â ìîâëåííºâî¿ âçàºìîä³¿ ó ðîçìà¿òîñò³ óñ³õ ¿õ îçíàê, ùî º 
ïðàãìàòè÷íèìè çì³ííèìè» [10, ñ. 188], ñåðåä ÿêèõ äîñë³äíèöÿ ïðîïîíóº 
âèîêðåìëþâàòè ïåðåì³íí³ ïåðøîãî ïîðÿäêó: êîìóí³êàòèâíî-ïîçèö³éí³ 
ðîë³ ó÷àñíèê³â (ìîâåöü, àäðåñàò, ñëóõà÷) òà çì³íí³ äðóãîãî ïîðÿäêó: à) 
ñîö³àëüí³; á) ïñèõîëîã³÷í³ îçíàêè êîìóí³êàíò³â.  
Ìåòà äàíî¿ ñòàòò³ ïîëÿãàº ó äîñë³äæåíí³ îñîáëèâîñòåé âåðáàëüíî¿ 
ðåïðåçåíòàö³¿ àêòóàë³çîâàíèõ àäðåñàòîì-çàêîõàíèì /çàêîõàíîþ 
êîìóí³êàòèâíèõ ïîçèö³é (ïñèõîëîã³÷íèõ ðîëåé) Äèòèíè, Áàòüêà, 
Äîðîñëîãî. Ìàòåð³àëîì àíàë³çó º àíãëîìîâíèé õóäîæí³é äèñêóðñ.  
Äëÿ ñó÷àñíèõ äîñë³äæåíü ó ðóñë³ êîìóí³êàòèâíî¿ ë³íãâ³ñòèêè 
õàðàêòåðíèì º ïîãëÿä íà êîìóí³êàíòà ÿê íà ö³ë³ñíó îñîáèñò³ñòü, ùî 
îäíî÷àñíî ïîñòàº ³ ÿê ñóêóïí³ñòü ðÿäó ³ïîñòàñåé [8, ñ. 70]. ².Ï. Òàðàñîâà 
çàçíà÷àº, ùî ë³íãâ³ñòèêà ñï³ëêóâàííÿ, âðàõîâóþ÷è ð³çíîìàí³òí³ 
êîìóí³êàòèâí³ ôàêòîðè, âèîêðåìëþº â ñòðóêòóð³ îñîáèñòîñò³ êîìóí³êàíòà 
ß  ò³ëåñíå (ô³çè÷íå),  ß ñîö³àëüíå,  ß ³íòåëåêòóàëüíå,  ß  ïñèõîëîã³÷íå 
(åìîö³éíå) òà  ß ìîâëåííºâî-ìèñëåííºâå. ²ïîñòàñ³  ß ìàþòü ð³çí³ ôîðìè 
ìàí³ôåñòàö³¿. ß ïñèõîëîã³÷íå ìîæå ïðîÿâëÿòèñÿ ó ïñèõîëîã³÷íèõ ðîëÿõ 
(â îáðàí³é êîìóí³êàòèâí³é ïîçèö³¿) Áàòüêà, Äèòèíè ÷è Äîðîñëîãî, ÿê³ 
äîñë³äæóþòüñÿ â ðàìêàõ òðàíñàêòíîãî àíàë³çó [8, ñ. 70].  
Ó ðóñë³ äàíîãî àíàë³çó, ùî ìàº íà ìåò³ âèâ÷åííÿ ³íòåðàêòèâíî¿ 
ñêëàäîâî¿ êîìóí³êàö³¿, çâ’ÿçê³â òà âçàºìîâïëèâ³â ó÷àñíèê³â ñï³ëêóâàííÿ ç 
óðàõóâàííÿì àêòèâ³çîâàíèõ íèìè åãî-ñòàí³â (Äèòèíè, Áàòüêà, Äîðîñëîãî) 
[1; ñ. 11], ðîçãëÿäàþòüñÿ äâà ð³âí³, ÿê³ âèçíà÷àþòü ïîâåä³íêó ëþäèíè, – 
ñîö³àëüíèé òà ïñèõîëîã³÷íèé, àáî, ³íàêøå êàæó÷è, ðîëüîâèé ìîäóñ òà 
êîìóí³êàòèâíà ïîçèö³ÿ. 
Ó òåðì³íàõ äàíîãî àíàë³çó îäèíèöåþ ñï³ëêóâàííÿ º òðàíñàêö³ÿ – 
ñîö³àëüíà ä³ÿ, ùî ñêëàäàºòüñÿ ³ç ñòèìóëó òà ðåàêö³¿, ÿêà ìîæå áóòè 
âåðáàëüíîþ, íåâåðáàëüíîþ ÷è êîìá³íîâàíîþ. Ìåòà òðàíñàêòíîãî àíàë³çó – 
ç’ÿñóâàòè, ÿêèé åãî-ñòàí – Áàòüêî, Äèòèíà ÷è Äîðîñëèé – º 
â³äïîâ³äàëüíèì çà òðàíñàêòíèé ñòèìóë òà çä³éñíþº òðàíñàêòí³ ðåàêö³¿ 
(äîäàòêîâ³, ïåðåõðåñí³, ïðèõîâàí³ / ïîäâ³éí³) [1].  
Ç ë³íãâ³ñòè÷íî¿ òî÷êè çîðó ìè ðîçóì³ºìî ïîíÿòòÿ «òðàíñàêö³ÿ» ÿê 
ºäí³ñòü ìîâëåííºâèõ êðîê³â, ïîºäíàíèõ òåìàòè÷íî, ùî çàáåçïå÷óþòü 
äîñÿãíåííÿ íà òîìó ÷è ³íøîìó åòàï³ ìåòè ñï³ëêóâàííÿ. Òîáòî ó íàøîìó 
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Å. Áåðí çàçíà÷àº, ùî ñïîñòåðåæåííÿ çà ñïîíòàííîþ ñîö³àëüíîþ 
ä³ÿëüí³ñòþ ñâ³ä÷àòü, ùî ç ïëèíîì ÷àñó ôîðìè ïîâåä³íêè ëþäåé (ïîçè, 
ãîëîñ, ðîçìîâíèé ñëîâíèêîâèé çàïàñ) çíà÷íî çì³íþþòüñÿ. Ö³ çì³íè 
çàçâè÷àé ñóïðîâîäæóþòüñÿ ³ åìîö³éíèìè, ïðè÷îìó íàá³ð  ñõåì ïîâåä³íêè 
ñï³ââ³äíîñèòüñÿ ç ïåâíèì ñòàíîì ñâ³äîìîñò³, äîñèòü ÷àñòî íåñóì³ñíèì ç 
ïîïåðåäí³ì. Ö³ ðîçá³æíîñò³ òà çì³íè, ÿê ââàæàº Å. Áåðí, ñâ³ä÷àòü ïðî 
³ñíóâàííÿ ð³çíèõ ñòàí³â ß [1]. Ó òðàíñàêòíîìó àíàë³ç³ âèä³ëÿþòü òðè åãî-
ñòàíè:   
(1) ñòàíè ß, ùî äóáëþþòü îáðàçè áàòüê³â; 
(2) ñòàíè ß, àâòîíîìíî ñïðÿìîâàí³ íà îá’ºêòèâíó îö³íêó ðåàëüíîñò³;  
(3) ñòàíè ß, ùî ä³þòü ç ìîìåíòó ¿õ ô³êñàö³¿  â ðàííüîìó äèòèíñòâ³ òà 
ÿâëÿþòü ñîáîþ àðõà¿÷í³ ïåðåæèòêè. 
Ö³ ñòàíè â³äïîâ³äíî êâàë³ô³êóþòüñÿ ÿê Áàòüêî, Äîðîñëèé òà Äèòèíà. 
Å. Áåðí ââàæàº, ùî ëþäèíà â êîæåí ìîìåíò ÷àñó àêòèâ³çóº îäèí ³ç 
ñòàí³â  ß – Áàòüêà, Äîðîñëîãî ÷è Äèòèíè, ïðè÷îìó áàãàòî ëþäåé 
ïåðåõîäÿòü â³ä îäí³º¿ ðîë³ äî ³íøî¿ äîñèòü ëåãêî, îñê³ëüêè: (1) ó êîæíî¿ 
ëþäèíè áóëè áàòüêè (àáî ò³, õòî ¿õ çàì³íÿâ), ³ â³í çáåð³ãàº â ñîá³ íàá³ð 
ñòàí³â ß, ùî â³äòâîðþþòü ñòàíè ß éîãî áàòüê³â (ÿê â³í ¿õ çàïàì’ÿòàâ). Ö³ 
áàòüê³âñüê³ ñòàíè ß çà äåÿêèõ îáñòàâèí àêòèâ³çóþòüñÿ: «Êîæåí íîñèòü â 
ñîá³ Áàòüêà»; (2) âñ³ ëþäè (íå âèêëþ÷àþ÷è ³ ä³òåé) çäàòí³ íà îá’ºêòèâíó 
ïåðåðîáêó ³íôîðìàö³¿ çà óìîâ, ÿêùî àêòèâ³çîâàí³ â³äïîâ³äí³ ñòàíè ¿õ ß: 
«Â êîæí³é ëþäèí³ º Äîðîñëèé»; (3) êîæíà ëþäèíà áóëà ìîëîäøîþ, àí³æ 
çàðàç, òîìó âîíà çáåð³ãàº ñïîãàäè ïîïåðåäí³õ ðîê³â, ÿê³ ìîæóòü 
àêòèâ³çóâàòèñÿ â ïåâíèé ìîìåíò: «Êîæåí ïðèõîâóº â ñîá³ ìàëåíüêîãî 
õëîï÷èêà ÷è ä³â÷èíêó» [1, ñ. 17]. 
ß-áàòüê³âñüêå – öå äæåðåëî ñîö³àëüíî¿ ñïàäêîºìíîñò³: ñîö³àëüí³ 
íàñòàíîâè, çàáîáîíè, íîðìè, ÿêèõ íàáóâàþòü â ïðîöåñ³ ñîö³àë³çàö³¿ ÷è 
åêñòåð³îðèçàö³¿. Ïñèõîëîã³÷íîìó Áàòüêó ïðèïèñóºòüñÿ îáåð³ãàþ÷à 
ïîâåä³íêà, âèÿâëåííÿ çàñòóïíèöòâà òà ïðîòåêö³îí³çìó. Íà éîãî äîëþ 
òàêîæ âèïàäàº êðèòèêà òà «áàòüê³âñüê³» çàóâàæåííÿ. Ìàðêåðàìè öüîãî 
åãî-ñòàíó ìîæíà ââàæàòè áåçàïåëÿö³éí³ñòü òà íàêàçîâèé òîí. Òàêèì 
÷èíîì, ³ñíóº äâà ïñèõîëîã³÷íèõ Áàòüêà – «ïîçèòèâíèé» òà «íåãàòèâíèé»: 
(1) òóðáîòëèâèé Áàòüêî [Á(+)], ÿêèé ðàäèòü, çàõèùàº, æàë³º, ï³êëóºòüñÿ, 
ïðîáà÷àº ïîìèëêè òà îáðàçè; (2) íåâäîâîëåíèé, êàðàþ÷èé Áàòüêî [Á(-)], 
ÿêèé  óêàçóº, íàêàçóº, êðèòèêóº, êàðàº çà íåñëóõíÿí³ñòü.  
Å.Áåðí çàçíà÷àº, ùî Áàòüêî çä³éñíþº äâ³ îñíîâí³ ôóíêö³¿. Ïî-ïåðøå, 
çàâäÿêè éîìó ëþäèíà ìîæå åôåêòèâíî ãðàòè ðîëü Áàòüêà äëÿ ñâî¿õ ä³òåé; 
ïî-äðóãå, çàâäÿêè Áàòüêó ðåàêö³¿ ëþäèíè ñòàþòü àâòîìàòè÷íèìè («òàê 
çàâåäåíî ðîáèòè»)[1]. 
Àíàë³ç ìîâëåííºâî¿ âçàºìîä³¿ ì³æ çàêîõàíèìè äîçâîëèâ êîíñòàòóâàòè, 
ùî ðåñïîíñèâí³ âèñëîâëþâàííÿ àäðåñàòà-çàêîõàíîãî / çàêîõàíî¿ ç 
êîìóí³êàòèâíî¿ ïîçèö³¿ ÿê òóðáîòëèâîãî, ðîçóì³þ÷îãî Áàòüêà, òàê ³ 
êàðàþ÷îãî, íåâäîâîëåíîãî Áàòüêà, âèñòóïàþòü ìàðêîâàíèìè  íà 
âåðáàëüíîìó òà íåâåðáàëüíîìó ð³âíÿõ. 
Äëÿ ìîâëåííÿ àäðåñàòà-òóðáîòëèâîãî/íåâäîâîëåíîãî Áàòüêà [Á(+) /Á(-)] 
õàðàêòåðíèì º âæèâàííÿ: 
-  ïðåöåäåíòíèõ òåêñò³â, ùî àïåëþþòü äî ïåâíîãî ôîíäó çíàíü 
ñï³âðîçìîâíèêà. Íàïðèêëàä: 
Çàêîõàíèé íàìàãàºòüñÿ íàãàäàòè ä³â÷èí³ ïðî êëÿòâó êîõàííÿ, ÿêó 
âîíà äàâàëà. 
«I don’t love you.» 
«Till a’ the seas gang dry, my dear.» 
«I haven’t the least idea what that means.» 
««And the rocks melt wi’ the sun.» That’s plain enough anyway. «I will 
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the crooners pronounce them. «I will luve thee still, my dear, while the 
sands o’ life shall run»…» (E.Waugh); 
-  îö³ííèõ òà îêàç³îíàëüíèõ çâåðòàíü: 
Òóðáîòëèâèé, ðîçóì³þ÷èé Áàòüêî 
(Á(+)) 
òèïó my love; my dear girl; my poor 
child; honey-baby; funny face; good 
girl; my treasure ³ ò.³í.  
Íàïðèêëàä:  
«I… feel so lonely, Roger. I 
wonder if you might…come to me for 
a while». She bit her lip. «You don’t 
have to…» She added hurriedly. «I 
just want some company. I am not 
used to being so alone all the time, 
you see…» 
«My poor child,» he said. «I 
forget how young you are.» He held 
out his arms, she ran into them. He 
rubbed his chin against her thick 
hair. She sighed and nested against 
him (K. Koen) 
Êàðàþ÷èé, íåâäîâîëåíèé Áàòüêî 
(Á(-)) 
òèïó: foolish girl; you little fool; you 
fool, you reckless child; stubborn 
little fool ³ ò.³í. 
Íàïðèêëàä:  
«I don’t care. You being 
unreasonable and tyrannical. I’m 
going and, short of locking me in my 
room, there’s nothing you can do to 
stop me. I’m taking the afternoon 
bus.» 
«Fiona, for the last time…» 
Alastair thundered, but I was 
already at the door. «Well, go ahead, 
you little fool, but I won’t be 
answerable for the consequences!» 
(K. Blickle) 
-  âèãóê³â:  
Òóðáîòëèâèé, ðîçóì³þ÷èé 
Áàòüêî (Á(+)) 
òèïó: there, there; hush ³ ò.³í., ùî 
åêñïë³êóþòü ìîðàëüíó ï³äòðèìêó, 
óò³øàííÿ ñï³âðîçìîâíèêà. 
Íàïðèêëàä:  
«There, there, darlin», don’t be 
nervous. I admit I’ve been a bit 
hasty, rushing you into this, but I 
thought all girls enjoyed being swept 
off their feet by the man they loved.» 
«We dream of it all our lives. 
However - « I groped for words – 
«…you don’t know all much about 
me. There is some –» 
«Hush. I know everything I need 
to know to love you…»(K. Blickle) 
Êàðàþ÷èé, íåâäîâîëåíèé 
Áàòüêî (Á(-)) 




«I was scared that, well, 
apprehensive… that you wouldn’t 
want to see me any more.»  
      «Aha! So that was the deep, 
dark secret you hinted at…» 
(K. Blickle) 
-  íåãàòèâíîãî îö³ííîãî ïðèêìåòíèêà stupid, ùî º â³ääçåðêàëåííÿì 
àêòóàë³çàö³¿ êîìóí³êàòèâíî¿ ïîçèö³¿  ðîçãí³âàíîãî, êàðàþ÷îãî Áàòüêà. 
Íàïðèêëàä: 
Ä³â÷èíà ôë³ðòóº ç êîõàíèì. 
«Your hair is in your eyes,» she purred, stroking stray wisps back and 
hooking her arms around his neck. 
Abruptly he shoved her away, got up, and retucked his shirt. «When are 
you ever going to grow up?» he shouted. «For some stupid reason I keep 
expecting you to change, but you won’t even try…» (R. Vernon); 
-  ñèíòàêñè÷íî¿ îäèíèö³ òèïó Do you understand ÿê ïðàãìàòè÷íîãî 
ôîðìàòîðà [6, ñ. 178], ùî º ìàðêåðîì àêòóàë³çîâàíî¿ êîìóí³êàòèâíî¿ 
ïîçèö³¿  ðîçãí³âàíîãî, êàðàþ÷îãî Áàòüêà. Íàïðèêëàä: 
×îëîâ³ê ìàº íà ìåò³ êîíòðîëþâàòè ä³¿  êîõàíî¿ ä³â÷èíè.  « Â³ñíèê ÑóìÄÓ», ¹3(87)’2006  172 
«… If you hadn’t turned up, we’d have gone for a sail around the island.» 
«You will go nowhere with that man.  Do you understand? Nowhere» 
(S. Craven). 
Åãî-ñòàí Äèòèíè ô³êñóº ïñèõ³÷í³ ñòàíè, ÿê³ ñòîñóþòüñÿ äèòèíñòâà òà 
âêàçóþòü íà äîâ³ðëèâ³ñòü, í³æí³ñòü, âèíàõ³äëèâ³ñòü (ñëóõíÿíà Äèòèíà 
[Ä(+)]), à òàêîæ óðàçëèâ³ñòü òà ïðèìõëèâ³ñòü (íåñëóõíÿíà Äèòèíà [Ä(-)]). 
Äèòèíà – öå åìîòèâíèé ïî÷àòîê ó ëþäèí³: äèòÿ÷å áåçïîñåðåäíº ñòàâëåííÿ 
äî íàâêîëèøíüîãî ñâ³òó (íàïðèêëàä, òâîð÷à çàõîïëåí³ñòü, íà¿âí³ñòü) òà 
áóíò (âïåðò³ñòü, íåñëóõíÿí³ñòü, ëåãêîâàæí³ñòü ³ ò.ï.). 
Ìîâëåííÿ àäðåñàòà-ñëóõíÿíî¿ / íåñëóõíÿíî¿ Äèòèíè, ùî ïåðåáóâàº ó 
ñòàí³ çàêîõàíîñò³, õàðàêòåðèçóºòüñÿ âæèâàííÿì: 
-  ñòàíäàðòíèõ ñëîâîñïîëó÷åííü, áåçåêâ³âàëåíòíî¿ òà ôîíîâî¿ 
ëåêñèêè. Íàïðèêëàä: 
Ñòóäåíò íàìàãàºòüñÿ äîïîìîãòè êîõàí³é ä³â÷èí³ ç íàâ÷àííÿì: 
«Why don’t we just cut out the personal stuff and get down to work, 
okey?» 
«It’s okey with me. Go ahead, Professor Crowley, sir» (R. Vernon); 
-  ñë³â çíèæåíîãî ñòèë³ñòè÷íîãî òîíó (æàðãîí³çì³â, ñëåíãó, 
ðèìîâàíîãî ñëåíãó, âóëüãàðèçì³â, ïðîñòîð³÷÷ÿ). 
Íàïðèêëàä: 
Ñëóõíÿíà Äèòèíà (Äè(+)) 
 
«I guess you’re still kinda mad 
at me, huh?» Danny asked. 
«Naw,» Sandy said, hanging her 
hands on her hips, «Frig it!»  
(Ron De Christoforo) 
       
Íåñëóõíÿíà, ïðèìõëèâà Äèòèíà 
(Äè(-)) 
«So, what’s the big deal? I’m 
sorry, okey. Really, Sandy. But I 
don’t know why you got to get mad at 
me just cause I don’t like parents or 
Sundays…» 
«It’s not that. It’s your attitude. 
The way you say things. You’re a 
punk, Danny, and you’re 
inconsiderate, besides.... Well, let me 
tell you something, Danny Zuko, if 
you had any sense you’d know that 
your friends think you’re a real jerk 
when you act like that. You’re not 
cool, Danny, you’re just dumb»  
(Ron De Christoforo) 
-  åãîöåíòðè÷íîãî îñîáîâîãî çàéìåííèêà  I òà ëåêñåì ç³ çíà÷åííÿì 
âîëåâèÿâëåííÿ, óïîäîáàííÿ (òèïó need, want, care, wish) ³ â³äïîâ³äíèõ ¿ì 
ñòâåðäæóâàëüíèõ òà çàïåðå÷íèõ êîíñòðóêö³é:  
Ñëóõíÿíà Äèòèíà (Äè(+)) 
 
Íàïðèêëàä:  
She said on the merest breath of 
a whisper, «But the hotels – the 
money…» 
«I don’t need them, agapi mou. 
I need you as I need breath in my 
body.» He pulled her forwards into 
his arms, and his mouth found hers 
for an endless reeling moment 
(S. Craven)  
 
Íåñëóõíÿíà, ïðèìõëèâà Äèòèíà 
(Äè(-)) 
Íàïðèêëàä:  
«You can’t, you’ll slow me up. 
There’s nothing going to eat you.» 
«I don’t care, I’m not staying…» 
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-  îö³ííèõ òà îêàç³îíàëüíèõ çâåðòàíü: 
Ñëóõíÿíà Äèòèíà (Äè(+)) 
 
òèïó  baby, darling, my wonderful 
Christ, Piggy ³ ò.³í. 
Íàïðèêëàä: 
«Let’s get ready for dinner,» he 
said. «If we don’t hurry, your 
mother may suspect what’s been 
going on.» 
Lucinda giggled. «So she might! 
If she only knew what fun we’re 
having. Darling Angus.» 




òèïó  you pompous popinjay, you 
swine, bitch, bastard, creep ³ ò.³í. 
Íàïðèêëàä:  
«You Americans, always looking 
the wrong way for traffic. Lucky for 
you I’ve decided to take you under 
my wing. You shouldn’t survive long 
by yourself.» 
«You’d be looking the wrong way, 
too, if you were in my country, you 
pompous popinjay» (K. Blickle)  
-  íàéâèùîãî ñòóïåíÿ ïîð³âíÿííÿ ïðèêìåòíèê³â: 
Ñëóõíÿíà Äèòèíà (Äè(+)) 
Íàïðèêëàä:  
Sandy looked down at her hand 
in Danny’s «I really think you’re 
pretty special yourself.» 
«Ehey, like me and you, we’re 
the best! Huh? Nah, better’n that. 
Me and you, Sandy, we’re the best 




«I never listen to theatrical 
chatter.» 
«But it’s important!» 
«It’s not. It’s the dullest topic in 
the world. It’s like – « I searched for 
a parallel, «…– it’s like TV in the 
morning! Who cares?» 
(N. Monsarrat) 
 
-  «ïóñòèõ ïðèêìåòíèê³â» [2, 56; 12] òèïó: terrific, wonderful, totally 
fantastic, very teriffic ³ ò.³í. Íàïðèêëàä: 
«Wasn’t that great?» he asked. «I could ride like this forever.» 
«It was,» she agreed, her smile reflecting his enthusiasm. «It was totally 
fantastic» (F.Pascal); 
-  õåäæ³â. Íàïðèêëàä:  
«But how long can you keep on having a ball?» his voice still gentle, in 
spite of the opening she had given him. 
«I really don’t know,» she said (R.Carroll), ùî, ÿê ³ «ïóñò³ 
ïðèêìåòíèêè», º õàðàêòåðíèìè äëÿ ìîâëåííÿ ñëóõíÿíî¿ Äèòèíè.  
Áàòüêî ç³ ñâî¿ìè çàáîðîíàìè òà àâòîðèòàðíèìè íàñòàíîâàìè ³ Äèòèíà 
ç³ ñâîºþ âïåðò³ñòþ, åãî¿çìîì, òâîð÷èì äóõîì äîìîâèòèñÿ íå ìîæóòü, ³ 
òîä³ âèíèêàº Äîðîñëèé, ÿêèé ÿâëÿº ñîáîþ äæåðåëî ðåàë³ñòè÷íî¿ 
ïîâåä³íêè. Åãî-ñòàí Äîðîñëîãî îðãàí³çîâàíèé òà àäàïòèâíèé. Éîãî 
çàâäàííÿ – ðîçñóäèòè, ùî º ïðèéíÿòíèì äëÿ ëþäèíè â ðåêîìåíäàö³ÿõ 
Áàòüêà ³ ùî º ñëóøíèì óâàãè ó áàæàííÿõ Äèòèíè,  òà  çíàéòè íàéá³ëüø 
ïðèéíÿòíèé äëÿ îáîõ ñòîð³í êîìïðîì³ñ.  
Ó ïðîöåñ³ ³íòåðàêö³¿ ïîçèö³ÿ Äîðîñëîãî ïåðåäáà÷àº ñïîê³éíèé òîí, 
â³äïîâ³äàëüí³ñòü çà ñâî¿ ñëîâà òà â÷èíêè, ð³âí³ñòü ó ñï³ëêóâàíí³. Äëÿ 
Äîðîñëîãî õàðàêòåðíèì º âì³ííÿ ñëóõàòè. 
Ìîâëåííÿ àäðåñàòà-çàêîõàíîãî / çàêîõàíî¿, ÿêèé âñòóïàº ó 
ñï³ëêóâàííÿ ç êîìóí³êàòèâíî¿ ïîçèö³¿ Äîðîñëîãî, õàðàêòåðèçóºòüñÿ 
âæèâàííÿì: 
-  ïðèñë³â’¿â òà ïðèêàçîê. Íàïðèêëàä: 
Çàêîõàí³ âèð³øóþòü, äå çóïèíèòèñÿ â Ëîíäîí³. 
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Mara let out her breath in a long sigh. «Oh God! Very well, needs must 
when the devil drives. Let’s see what they have to offer» (E.Walker); 
-  ôðàçåîëîã³çì³â òà ³ä³îìàòè÷íèõ ôðàçîâèõ ä³ºñë³â. Íàïðèêëàä:  
×îëîâ³ê õâèëþºòüñÿ çà çäîðîâ’ÿ êîõàíî¿, ÿêà áóëà òðàâìîâàíà â 
ðåçóëüòàò³ íåùàñíîãî âèïàäêó. 
«They won’t be sore for ever,» she assured him. 
«I’ll make up for it then,» he promised. «Perhaps it’s just as well I’m 
being  held at bay for the present? When can we be married?» he asked 
(M.MacGregor); 
-  ãåíåðàë³çîâàíèõ âèñëîâëþâàíü. Íàïðèêëàä: 
Æ³íêà ðîçïîâ³äàº êîõàíîìó ïðî ñâîº æèòòÿ, ä³òåé. 
Francesca: «They’re not kids anymore. Things change.» 
Robert: «Everything does. One of the laws of nature. People are always 
so afraid of change. But if you look at it like it’s something you can count on 
happening, it’s actually a comfort. Not many things you can count on for 
sure» (R. LaGravenese); 
-  ïàðåíòåòè÷íèõ åëåìåíò³â ³ç çíà÷åííÿì ìåíòàëüíî¿ ä³ÿëüíîñò³ òèïó 
I think, I believe, I suppose, I guess ³ ò.³í. Íàïðèêëàä: 
×îëîâ³ê íàìàãàºòüñÿ ç’ÿñóâàòè, ÷îìó êîõàíà âèð³øèëà éîãî 
ïîêèíóòè. 
Faith: «If It’s any of your business, yes.» 
Peter: «Yes?! To be married, I suppose» (D. Drake).     
Çã³äíî ç òî÷êîþ çîðó Å. Áåðíà, áóäü-ÿêèé ç åãî-ñòàí³â ôàêóëüòàòèâíî 
÷è îáë³ãàòîðíî æèâå â ëþäèí³: âîíà ïî÷óâàºòüñÿ, ì³ðêóº ÷è ä³º àáî â 
ðàìêàõ Áàòüêà, àáî Äèòèíè, àáî Äîðîñëîãî [1]. Àëå íàéá³ëüø êîìôîðòíî 
ïî÷óâàº ñåáå òîé, õòî óñâ³äîìëþº íàÿâí³ñòü óñ³õ òðüîõ ñêëàäîâèõ, ùî 
äîçâîëÿº ëåãêî ïåðåêëþ÷àòèñÿ ç îäí³º¿ ðîë³ íà ³íøó, ùî, â ñâîþ ÷åðãó, 
äàº éîìó ìîæëèâ³ñòü âåñòè ñåáå àäåêâàòíî ó ð³çíèõ ñèòóàö³ÿõ 
ñï³ëêóâàííÿ. 
Ïîäàëüøó ïåðñïåêòèâó äîñë³äæåííÿ âáà÷àºìî ó  äåòàëüíîìó àíàë³ç³ 
íåâåðáàëüíèõ êîìïîíåíò³â êîìóí³êàö³¿ ç òî÷êè çîðó àêòóàë³çîâàíî¿ 
àäðåñàòîì êîìóí³êàòèâíî¿ ïîçèö³¿, ïðîâåäåííÿ àíàë³çó îñîáëèâîñòåé 
âçàºìîä³¿ íåâåðáàëüíèõ òà âåðáàëüíèõ êîìïîíåíò³â ó ñèòóàö³¿ 
êîìóí³êàòèâíîãî ñï³âðîá³òíèöòâà, êîíôë³êòó.   
 
SUMMARY 
Communicative linguistics considers an addressee as a language personality who performs a 
certain set of social roles in the course of interaction and actualizes a definite communicative 
position (that of a Child, a Parent, an Adult). Transact analysis is aimed at the research of the 
interactive constituent of communication, contacts  and co-influences of interlocutors taking into 
consideration ego-states actualized by them. 
In the terms of transact analysis the minimal unit of communication is a transaction. From 
linguistic point of view transaction is the unity of speech moves which guarantee the 
achievement of the aim of communication at its certain stage.  
Each actualized communicative position (that of a Child, a Parent, an Adult) is represented 
by certain verbal and non-verbal makers. 
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Ó ñòàòò³ ðîçãëÿäàþòüñÿ êîìóí³êàòèâíî-ïðàãìàòè÷í³ àñïåêòè 
ìîâ÷àííÿ (ñèëåíö³àëüíîãî åôåêòó êîìóí³êàö³¿) â àíãëîìîâíîìó 
õóäîæíüîìó äèñêóðñ³. Àíàë³çóþòüñÿ ïèòàííÿ ìåòàäèñêóðñó òà åìï³ð³¿ 
çàçíà÷åíîãî ôåíîìåíà. Íàì³÷àºòüñÿ ïåðñïåêòèâà ïîäàëüøîãî 
äîñë³äæåííÿ. 
Ñüîãîäåííÿ ïîçíà÷åíî ãëîáàë³çàö³ºþ ì³æíàðîäíîãî ñï³ëêóâàííÿ, 
ðîçâèòêîì íîâèõ òåõíîëîã³é, çì³öíåííÿì òðàíñêîðäîííî¿ ñï³âïðàö³, 
ì³æìîâíî¿ òà ì³æêóëüòóðíî¿ êîìóí³êàö³¿. Âèâ÷åííÿ ñîö³àëüíî-
ë³íãâàëüíèõ ïàðàìåòð³â íåâåðáàëüíî¿ òà âåðáàëüíî¿ êîìóí³êàö³¿ ïðèâåëî 
äî ôîêóñóâàííÿ óâàãè ë³íãâ³ñò³â íà ä³ºâîñò³ ôàêòîð³â àíòðîïîöåíòðèçìó, 
äèíàì³çìó òà àäàïòàö³¿. Íà çì³íó ðåäóöèçìó ïðèõîäÿòü õîë³çì, 
ãàðìîí³çàö³ÿ òà ³íòåãðàö³ÿ. Ïðèðîäà ìîâëåííÿ âèâ÷àºòüñÿ â ðóñë³ 
êîãí³òèâíîãî òà äèñêóðñèâíîãî, íåâåðáàëüíîãî òà âåðáàëüíîãî, 
åêñòðàë³íãâ³ñòè÷íîãî òà ³íòðàë³íãâ³ñòè÷íîãî [1]. 
Ë³íãâ³ñòè âñå á³ëüøå ôîêóñóþòü óâàãó íà âèâ÷åíí³ ôåíîìåí³â 
íåâåðáàëüíîãî ñï³ëêóâàííÿ. Íåâåðáàë³êà º îá’ºêòîì äîñë³äæåííÿ 
ë³íãâ³ñòè÷íîãî, ïñèõîëîã³÷íîãî, ñîö³îëîã³÷íîãî òà äèñêóðñèâíîãî àíàë³çó. 
Ìîâ÷àííÿ º ïðåäìåòîì âèâ÷åííÿ ô³ç³îëîã³¿, íåéðîô³ç³îëîã³¿, ô³ëîñîô³¿, 
á³îëîã³¿, ñîö³îëîã³¿, åòèêè, ë³íãâ³ñòèêè [2]. 